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HE Bhartiya Lok Kala Mandal, Udaipur, has 
been conducting research and experiments 
in the folk “theatre” arts of our country, 

for the last seven and half years. It has done 
good work in this direction, particularly, in 
conducting study and survey of some of the 
most unique folk forms of theatre arts of 
Rajasthan, among which puppets and Kachi 
Ghodies of Rajasthan form the most important 
subject of study. 


With the help of the Government of Rajas- 
than, the institution, undertook the work of 
preparing puppets of different types and 
opened a regular department for the produc- 
tion of puppet plays. Within the span of one 
year two very successful puppet plays were 
produced by the institution. These experi- 
ments were really a thrilling experience to the 
workers and it was planned to find out an 
occasion, when all the best puppeteers of 
India could gather at one place and not only 
exchange their ideas, but also show their 
talents in. this line. The festival was an out- 
come of this idea and with the help of the 
leading troupes of India there could have been 
such a big show. 


Participating Troupes and their Recitals 


The following groups participated in the 
festival :— 


(1) ‘The Puppet’ of Calcutta was headed by 
Shri Raghunath Goswami, a leading puppeteer 





The puppets of “Putlighar”, New Delhi 


and enthusiast of West Bengal. He has 
devoted several years of his life in the art of 
Glove and Rod types of puppets. He has a 
small band of workers, both students and 
teachers and has done pioneering work in this 


line. He had in all twelve members in the 
party. They performed the following items :- 
(a) Halla Gulla — a play 
(b) Keisa Maza — x 
(c) Violinist _ a solo item 
(d) Magician — 3 


(e) Group Dance —_ 


(2) The Bhartiya Kala Kendra Puppet Group 
The Bhartiya Kala Kendra is a leading orga- 
nization of New Delhi. Its puppet group 
was headed by Shri ‘Rahi’ and had in all 
nine members in the troupe. 


They displayed the following:— 


(a) Jhansi-Ki-Rani 
(b) some scenes from Dhola Maru. 


Their puppets were of marionette type and 
were on the style of Rajasthan puppets. The 
puppeteer Chaman, who is the leader of this 
party, is also from Rajasthan. 


(3) ‘The Putlighar’ of Delhi is a new 
organization in Delhi, solely devoted to 
experiments in puppetry. The leader of 





A puppet from Bharatiya Kala Kendra, New Dethi 


the party was Shri Gajanan Verma, a poet of 
Rajasthan. The puppets were of marionette type 
and the manipulation was also Rajasthani. 
They dislapyed ‘Rao Amar Singh Rathore’, a 
bold adaptation of the traditional play with 
all its glory and beauty. It was purely in 
Rajasthani style with all its traditional 
medium of expressson. 


(4) The Mangalagana Sabha Puppet (Bom- 
malattam) Troupe of Kumbakonam was headed 
by Shri Mani Iyer, a leading figure of the 
Indian puppetry. He had a party of six 
talented manipulators and instrumentalists. 
He had several numbers, but only solo numbers 
were given, out of which solo dance of Saroja 
(a puppet) in Bharat Natyam, was most out- 
standing one. The style of manipulation is 
quite different from Rajasthan puppets. The 
puppets looked real and behaved in the most 
realistic style. 


(5) The Indian Puppet Theatre of Bombay 
was headed by Shri Gulzarilal. The party 
consisted of nine members and performed the 
life history of a Rajasthan puppet. The pup- 
peteers were also from Rajasthan, and the 
style of puppetry was also Rajasthani. 


(6) The A. I. R., Puppet Group of New 
Delhi was headed by Shri B. Sahai. The Unit 
had in all nine members. The leader of 
which was Shri Sagar Bhat. They performed 
some scenes from‘Gagan Sawari’ and ‘Das baje’. 
The puppeteers and puppets were all from 
Rajasthan. They have tried new subjects with 
great success. 


(7) The Puppet Group of Shyamlal Bhatt— 
This group consisted of four members and 
was sent by the Development Department of 
Rajasthan. They displayed a play ‘Panchayat’ 
based on the concept of Democratic Decen- 
tralization. The play was composed and 
directed by the Bhartiya Lok Kala Mandal, 
Udaipur. The style was Rajasthani. 


(8) The Puppet Group of Nathu Bhatt—- 
This group also consisted of four members and 
was sent by the Development Department, 
Rajasthan, and trained by the Bhartiya Lok 
Kala Mandal, Udaipur... They displayed 
‘Ramileela’ in the traditional Rajasthani style. 
The puppeteers are also from Rajasthan. 


(9) The Shreyas Puppet Group— This 
group consisted of twelve students and teachers 
of a famous public school Shreyas of Ahmeda- 
bad. It was headed by Mrs. Leena Mangal- 
das, an educationist of Gujerat. They used 
all the techniques of puppetry such as mari- 
onette, shadow, rod and gloves. Their show 
“Galgotta” was an excellent example of edu- 
cational puppetry. Their organization, stage 
work and technique was commendable. 


(10) The Leather Puppets of Andhra was 
headed by Shri Ramanamurthy. The group 
consisted of five members and their technique 
was shadow puppetry. Itisa very old style 
of India, in which technicolour EpERC made 
of leather are used. 


(11) Oriental Dummy Dance Institute of 
Bangalore was headed by Shri Sundaramoorthi. 
He had in all sixteen members in his troupe 
and performed several numbers of varied types. 
The dummies that he used were those of horse, 
lion, zebra, bull, peacock and parrot. He 
performed several acrobatic feats of great 
merit. He also displayed ‘Pusari Karagam’, a 
famous folk dance of Tanjore. 


(12) The Kachi Ghodie of Rajasthan was 
headed by Jagannath. He had four. members 
in his troupe. They displayed the Rajasthan 
style of dummy horse dancing in an 
attractive manner and in traditional style. 


(13) The Bhartiya Lok Kala Mandal Group 
consisted of twenty artists who displayed folk 
dances of Rajasthan and Gujerat and acted as 
filler in between the items; as after each puppet 
performance, time was required for removing 
and putting up a puppet stage, a filler pro- 
gramme was required. 
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(14) Miss Dheero Sen and Party—She pre- 
sented Rajasthan folk songs and Bhajans. 


Presidents and Chief Guests of the Festival 


(1) Shri Humayun Kabir, Union Minister 
of Scientific Research and Cultural Affairs, 
inaugurated the festival on 13th November 1959. 
In his inaugural speech he emphasised the im- 
portance of puppetry as a popular medium of 
entertainment and wished its speedy growth. 
He also announced a donation of Rs. 5,000/- 
to the Bhartiya Lok Kala Mandal, out of 
which Rs. 3,000/- was to be spent for organi- 
sation of the festival and Rs. 2,000/- for 
awarding prizes. 


2. Shri M.L. Sukhadia, Chief Minister of 
Rajasthan, presided over the festival on 13th 
November 1959. He gave a suggestion to the 
Cultural Ministry for drawing a scheme for 
the guidance of such workers, who are 
working in the field of folk theatre arts. 


(3) Shri Govardhan Das Kabria, president, 
Sangeet Natak Akademi, Rajasthan, presided 
_ over the function on 14th November 1959. 


Rajasthani Kachi Ghodie 





(4) Shri S.S. Saxena, Director of Edu- 
cation, Rajasthan, presided over the function 
on 15th November 1959. 


(5) Shri N.N. Acharya, Deputy Speaker, 
Rajasthan Legislative Assembly, presided over 
the function on 16th November 1959. 


(6) Shri P. P. Singhal, a leading business- 
man of Udaipur, presided over the function 
on 18th November 1959. 


Symposium’ 


The symposium was held on 15th and 16th 
and was presided over by Shri B. Sahai of 
AIR, New Delhi. Three papers by the 
following gentlemen were read :—Shri D. L. 
Samar, Shri B. Sahai, and Shri Rahi. Shri 
Keshav Kothari, Smt. Leena Mangaldas, Shri 
R. Sahai, Shri Komal Kothari, Shri Sagar . 
Bhat and several others expressed their views 
on the various aspects of puppetry, on which 
very lively discussions arose. Shri Ramana- 
moorthi, Smt. Mehar Contractor and Shri 


A puppet from Gagan Sawari of A.LR. 





Sundaramoorthy, whose papers could not be 
read due to lack of time, submitted them for 
further use. 


One of the most important aspects of the 
symposium was the interest that arose in the 
Rajasthan Puppeteers who were major mani- 
pulators of the participating groups. They 
put forth several of the problems that their 
Bhat community was facing these days. They 
also emphasized upon opening a _ training 
centre in Rajasthan under the aegis of the 
Bhartiya Lok Kala Mandal, where they could 
find an opportunity for further training, with 
the financial help from the Government of 
Rajasthan. 


Cooperation Received from Central and State 
Sangeet Natak Akademies 


The Central Sangeet Natak Akademi gave 
their guidance and advice from the very plan- 
ning period of the festival. They also sent 
Shri K. S. Kothari, to represent the Akademi. 


The Rajasthan Sangeet Natak Akademy 
under whose patronage the festival was orga- 
nized was represented by its President, its 
Secretary and other colleagues. 


Stage, Theatre and other Arrangements 


The festival was held on the newly owned 
land of the Mandal and on the open air theatre 
recently constructed by them for the purpose. 
The festival ground was profusely decorated 
with electric lights, paintings, huge gates with 
folk designs and curtains. It was a beauty 
spot with Shahnai and Nakkara played all the 


time. The symposium was held ina high and 
tastefully decorated shamiana. The stage was 
a huge platform paved with stones and fitted 
with all types of puppet stage and curtains. 
Nearly five thousand people witnessed the 
performance every day. 


Exhibition 


In the symposium pandal a small but an 
‘attractive exhibition was also arranged in which 
puppets of all the types collected from all over 
India were arranged. Besides being a curious 
place for visitors, the exhibition proved immen- 
sely useful for those who are working in this 
line. The puppets were kept exposed for all 
those who wanted to learn how they are mani- 
pulated, and how to make them. 


’ Travelling, Board and Lodging Arrangement 


Board and lodging arrangements were done 
by the Bhartiya Lok Kala Mandal free of any 
charge. In all, one hundred and forty artists 
and scholars participated in the festival and 
all arrangements of board and lodging and 
transport were done by the Mandal. Two 
hotels were booked for the purpose and an 
effort was made to cater to all the tastes as far 
as possible. Travelling expenses to almost all 
the parties excepting the A.I.R. and Shreyas 
groups were paid by the Mandal. Two groups 
such as Dummy Dance group of Shri Sundara- 
moorthy, consisting of sixteen members and 
the Bommalattam group of Kumbakonam 
consisting of six were paid remuneration also. 
The others were kind enough tocome without 


‘any charge. 





